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Il  Trovatore,  i.  (1853)  G.  Verdi 

35 la.  Ah!  che  la  morte  ognora.  Tenor 

“  “  “  Transposed  in  F 


351. 

Partenope.  i.  (1730) 

352.  Qual  farfalletta.  Sop. 

La  Forza  del  destino,  i.  (1871) 

353.  Pace,  pace,  mio  Dio.  Sop. 

The  Bohemian  Girl.  e.  (1843) 

354.  I  dreamt  that  I  dwelt.  Sop. 

Amleto,  i.  (1865) 

355.  Monologo  d’ Amleto.  Tea. 

356.  Sortita  d’ Ofelia.  Sop. 

L’Elisir  d’amore,  i.  (1832) 

357.  Una  furtiva  lagrima.  Ten. 

Lucrezia  Borgia,  i.  (1833) 

358.  Il  segreto  per  esser  felice. 


G.  F.  Hàndel 


G.  Verdi 


M.  W.  Balfe 


F.  Faccio 


C.  Donizetti 


Le  Nozze  di  Figaro,  i.  (1786)  W.  A.  Mozart 

370.  Giunse  alfin  il  momento.  Sop. 

Les  Contes  d’Hoffmann.  f.  (1881)  J.  Offenbach 

371.  Belle  nuit.  Duet.  Sop.  and  Alto  (Bar- 


carolle) 

372.  Belle  nuit. 

373.  “  “ 


Sop.  (Barcarolle) 
Alto  “ 


Les  Pècheurs  de  Perles.  f.  (1863) 

374.  De  mon  amie,  fluer  endormie. 

375.  “  “  “  « 


G.  Bizet 


Sop. 

Alto 


G.  Donizetti 

M.-Sop. 

Il  Trovatore,  i.  (1853)  G.  Verdi 

359.  Sì,  la  stanchezza  m’opprime.  Alto  &  Ten. 


Orfeo,  i.  (1607)  C.  Monteverde 

376.  Tu  se’  morta.  M.-Sop.  or  Bar. 

Pique-Dame.  e.  (1890)  P.  Tschaikowsky 

377.  ’Tis  evening.  Duet.  Sop.  and  Alto 

The  Trojans  in  Carthage.  e.  (1863)  H.  Berlioz 

378.  Foolish,  idle  regrets.  Ten. 

Il  Telemaco,  i.  (1750)  Chr.  W.  v.  Gluck 

379.  Ah,  l’ho  presente  ognor.  Sop. 


Maritana.  e.  (1845) 

360.  Yes,  let  me  like  a  soldier  die. 

Alessandro,  i.  (1726) 

361.  Lusinghe  più  care.  Sop. 

Le  Nozze  di  Figaro,  i.  (1786) 

362.  Sull’  aria.  Duet.  Two  Sop. 

Il  Guarany.  i.  (1870) 

363.  Gentile  di  cuore.  Sop. 

Maria  di  Rohan.  i.  (1843) 

364.  Alma  soave  e  cara.  Tea. 


Ruy  Blas.  i.  (1869) 

365.  Ai  miei  rivali  cedere. 


W.  V.  Wallace 

Ten. 

G.  F.  Hàndel 


W.  A.  Mozart 


A.  C.  Gomes 


G.  Donizetti 


F.  Marchetti 


Rinaldo,  i.  (1711) 

380.  Lascia  ch’io  pianga.  Sop. 

381.  “  “  “  Alto 


G.  F.  Hàndel 


Norma,  i.  (1831)  V.  Bellini 

382.  Casta  diva.  Sop. 

383.  Deh!  conte,  con  te  li  prendi.  Duet. 

Two  Sop. 

I  Puritani,  i.  (1835)  V.  Bellini 

384.  O  bella,  ti  celo.  Sop. 

Lucia  di  Lammermoor.  i.  (1835)  G.  Donizetti 

385.  Ardon  gl’incensi.  Sop. 


Bar. 


Simon  Boccanegra.  i.  (1857) 

366.  Il  lacerato  spirito.  Bass  or  Bar. 

I  Vespri  Siciliani,  i.  (1855) 

367.  Mercè,  dilette  amiche.  Sop. 

368.  “  “  “  M.-Sop. 


G.  Verdi 


G.  Verdi 


Le  Nozze  di  Figaro,  i.  (1786) 

386.  Dove  sono.  Sop. 

387.  Non  so  più.  cosa  son.  Sop. 

Semiramide,  i.  (1823) 

388.  Bel  raggio  lusinghier.  Sop. 

Hamlet,  f.  (1868) 

389.  A  vos  jeux,  mes  amis. 


W.  A.  Mozart 

G.  Rossini 
A.  Thomas 


Sop. 


Ofder  by  number  of  thè  collection  only.  All  numbers  are  published  with  Knglish,  in  addition  to  thè  originai  text.  i.  g.  f.  stand  fot 
Italian,  German  or  French  text.  The  numerals  in  brackets  indicate  thè  year  when  thè  opera  was  fìrst  performed. 
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English  version  by 
Henry  G.  Chapman 


RINALDO 

(1711) 

Lascia  ch'io  pianga,, 

“Ah,  let  me  weep,  Lord!” 

Recitative  and  Aria 


Georg  Friedrich  Hsindel 
(1685-1759) 


Voice 


Piano 


Aria 

Andante  (J  =  66) 
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que  -  ste  ri  -  tor  -  te  de5  miei  mar  ti  -  ri  sol  per  pie  - 


These  chains  that  tor  -  ture,  Let  my _  prayer  reach  Thee,  Ah,  pit  -  y. 
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OPERATIC  ANTHOLOGY 

Celebrateci  Arias  Selected  from  Operas 
by  Old  and  Modern  Composers 

Edited  by  MAX  SPICKER 

(In  5  volumes:  Soprano,  Alto,  Tenor,  Baritone,  Bass) 

These  live  volumes  of  thè  OPERATIC  ANTHOLOGY  form  one 
of  thè  most  complete  and  thoroughly  representative  selections  of 
dramatic  airs  ever  published.  The  music  comprises  arias  with  their 
preceding  recitatives,  when  such  exist,  including  selections  from 
French,  Italian  and  German  composers,  ancient  and  modern.  The 
collection  also  contains  airs  belonging  to  operas  little  known  or 
difficult  and  expensive  to  obtain,  and  thus  puts  into  thè  singer’s 
possession  a  wealth  of  unusuallv  interesting  material. 


ANTHOLOGY  OF  SACRED  SONG 

Celebrated  Arias  Selected  from  Oratorios 
by  Old  and  Modem  Composers 

Edited  by  MAX  SPICKER 

(In  4  volumes:  Soprano,  Alto,  Tenor,  Bass ) 

These  volumes  of  SACRED  SONG  will  be  found  of  greatest  value 
to  singers,  especially  to  soloists  of  church  choirs.  The  selection 
they  offer  is  uncommonly  rich,  and  includes  not  only  a  number  of 
thè  best  known  songs,  but  others  less  familiar,  as  well  aè  songs 
from  oratorios  difficult  to  procure  in  a  form  adapted  to  thè  singer’s 
needs.  Songs  of  rare  beauty  have  been  unearthed  from  forgotten 
works  of  thè  past,  and  many  have  been  culled  from  modern  works 
that  have  not  become  widely  familiar.  Every  care  has  been  taken 
to  make  thè  collection  a  thoroughly  practical  one  for  thè  use  of 
all  singers. 

G.  SCHIRMER  (INC.),  NEW  YORK 

A  606 


